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could see the show as nothing but a tragic failure for black audiences 
and the wider black community. 

Ultimately the show was both a success and a failure. Its 
groundbreaking attempts to circulate progressive and empowering 
images of African-Americans along with socially relevant 
representations of poverty and racism inevitably needed to be harnessed 
to older, regressive images so as not to alienate and alarm white 
audiences. The saga of Good Tinlrs reveals that prime-time television 
could indeed provide a venue for the exploration of hitherto 
unrepresented aspects of African-American life in the wake of the 
1960s revolution in race relations. However, such representations could 
only be compromised ones. As a popular cultural institution, prime- 
time television could no more transcend power structures of white 
dominance and meaning construction than could other social, cultural 
or political institutions. That prime-time television sewed as a venue 
for negotiating new and potentially empowering representations for 
African-Americans during this period is, however, a testament to the 
cultural effectiveness of the movement for black empowerment. For a 
short period. black cultural producers with their liberal white allies 
(albeit soon-to-be-adversaries) managed to circulate a discourse that 
was different, grounded in the particularities of inner-city black life, 
and did so from at least the semblance of a black point of view. 
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